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Flute Quartet in D Major, K. 285 (1777)                      Wolfgang Amadeus Mozart
   Allegro                                 (1756-1791)
   Adagio
   Rondeau- Allegretto  
                    
Linda Toote, fl ute
String Quartet #1, “Night Fields”                      Joan Tower
                                   (b. 1938)
Intermission
String Quartet in E Minor, op. 59 #2 (1808)                 Ludwig van Beethoven
   Allegro             (1770-1827)
   Molto adagio
   Allegretto
   Finale, Presto
MUIR STRING QUARTET
Peter Zazofsky, violin
Lucia Lin, violin
Steven Ansell, viola
Michael Reynolds, cello
In its 39th season in 2017-2018, The Muir String Quartet has long been acknowledged as one 
of the world’s most powerful and insightful ensembles, distinguishing itself among audiences 
and critics with its “exhilarating involvement” (Boston Globe), ”impeccable voicing and 
intonation” (San Francisco Examiner) and “unbridled musicality” (American Record Guide).
Winner of the 1981 Naumburg Chamber Music Award and 1980 Evian International String 
Quartet Competition, the Muir String Quartet fi rst appeared on the scene in 1980, and was 
greeted with rave reviews and an extensive feature in the New Yorker. The quartet was also 
featured on the internationally acclaimed PBS broadcast, In Performance at the White House 
for President and Mrs. Reagan. Formed in 1979 following graduation from the Curtis Institute 
of Music, the Muir String Quartet’s principal chamber music teachers were Felix Galimir and 
members of the Guarneri and Budapest Quartets.
Some of the awards Muir has garnered include a Grammy (Beethoven Quartets Op. 132 and 
Grosse Fuge/EcoClassics), a Grammy nomination (Mozart and Brahms Clarinet Quintets/
EcoClassics with Mitchell Lurie), two Grand Prix du Disques, and the Gramophone Award. 
In its commitment to advancing contemporary American music, the Muir Quartet has had 
commissioned works written for them by such distinguished composers as Joan Tower (Night 
Fields), Sheila Silver (From Darkness Emerging), Richard Danielpour (Shadow Dances and 
Psalms of Sorrow - featured on CBS Sunday Morning), Richard Wilson (Third String Quartet), 
and Charles Fussell (Being Music - based on poetry of Walt Whitmen). The quartet also 
gave the World Premiere performance of the Native American collaborative work, Circle of 
Faith, featured on National Public Radio. Other premiered works include those by esteemed 
American composers Richard Danielpour (Feast of Fools - for bassoon and string quartet), 
Lucas Foss (String Quartet #4), Ezra Laderman (String Quartets #9 and #10), Joelle Wallach 
(String Quartet #3), and Ronald Perera’s fi rst Quartet. Recent commissions include a new 
piano quartet and bassoon quintet by Joan Tower and a clarinet quintet by Chris Brubeck. 
During the past few seasons, the Quartet performed the complete Bartok Quartets in various 
settings, the Beethoven Cycle at Rhode Island College in celebration of 20 years of concerts 
there, and performances throughout North America and China. During 2013-2014, the Quartet 
began a multi-year retrospective of many of the Haydn Quartets, along with works from the 
New Viennese school, and Eastern European composers including Janacek and Dvorak. The 
Muir’s recording of the Kreisler, Berg Op. 3 and Schulhoff  5 Pieces was recently released on 
the KidsClassics label; proceeds benefi t Classics for Kids Foundation’s grant programs serving 
young string players around America and beyond.
The Muir Quartet has been in residence at Boston University’s College of Fine Arts since 
1983, and gives annual summer workshops at the Boston University Tanglewood Institute 
(BUTI). The Muir Quartet has also given master classes at schools worldwide, including the 
Eastman School of Music, the Curtis Institute, Oberlin Conservatory, the Shepherd School of 
Music at Rice University, and all of the major conservatories in China. Since 1989, the Muir has 
presented the Emerging Quartets and Composers Program in Utah with eminent composer 
Joan Tower.
www.muirstringquartet.org
fi rst theme throughout and the second theme is introduced by the violin and viola before the 
fl ute repeats it. A brief development utilizes only the fi rst theme and a condensed recapitulation 
concludes with a bright coda. The second movement, a serenade, is a pleasurable diversion. The 
fl ute has a seamless, cantabile melody, supported by a pizzicato string accompaniment. The 
renowned musicologist Alfred Einstein referred to the second movement as “perhaps the most 
beautiful accompanied solo ever written for the fl ute.” This Adagio provides an introduction for 
the Finale, a high-spirited Rondo, which follows without pause. The theme is heard three times 
with contrasting episodes. The fl ute’s authority in the ensemble is indisputable. Mozart, keeping 
in mind his amateur patron’s abilities, cleverly mindful of the technical demands, but the fl utist 
is without question skillfully served.
     —Notes copyright © 2018 by Lynne S. Mazza
WOLFGANG AMADEUS MOZART [1756-1791]
Quartet in D Major for Flute and Strings, K. 285 (1777)
“Because of Mozart, it’s all over after seven.” [Playwright Wendy Wasserstein (1950-2006)]
In the year 1777 Mozart’s increasing displeasure with his situation in Salzburg led him to 
formally request a release from his court position. At age 21, Mozart felt restricted as 
concertmaster and organist, due partly to the fact that the court’s musical activities suff ered 
from fi nancial diffi  culties. Later in the year, the Archbishop Colloredo, after initially refusing, 
dismissed Mozart from his post. Consequently, Mozart embarked on a lengthy journey, with his 
mother, who was not physically well at the time, hoping to advance his career and obtain a court 
position worthy of his exceptional abilities. This marked the fi rst time that Mozart had been 
separated from his father and the numerous and lengthy letters exchanged are an inestimable 
source regarding their relationship and a glimpse of Mozart’s musical growth. Mozart and his 
mother spent a few weeks in Munich where he off ered his services to the elector, however, 
Mozart was politely, and inconceivably, refused. Next stop was Augsburg where he spent a 
few weeks with his relatives and began a special friendship with his cousin Maria Anna Thekla. 
Many somewhat indecent letters, fi lled also with Mozart’s immature humor, resulted from this 
association. Finally, they reach Mannheim, one of the most important musical centers of the 
time. Mozart, who never struggled with the restrictions of shyness, made his desire for a court 
position quite clear. Unfortunately, after an extended period, which off ered him false hope, 
Mozart was again disappointed. Since it was a bad time for travel, he remained in Mannheim for 
a while, involving himself with teaching and music making. It was during these few “Mannheim 
months” that Mozart composed some fl ute music for Ferdinand de Jean (1731-1797, a 
Dutchman and wealthy amateur fl utist). J.B. Wendling, fl utist and friend of Mozart, was 
responsible for securing the commission from de Jean to write three fl ute concertos and a group 
of four fl ute quartets (the fourth quartet may have been conceived independently from the de 
Jean quartets). Mozart often found it diffi  cult to pay unconditional homage to his patrons, de 
Jean no exception, and was slow in completing this commission. A poetic excerpt from Mozart 
to his mother at Mannheim (while on a brief journey) is a wonderful example of his sarcastic wit 
and charming arrogance:
 “Wendling no doubt is in a rage
 That I haven’t composed a single page;
 But when I cross the Rhine once more,
 I’ll surely dash home through the door
 And, lest he call me mean and petty,
 I’ll fi nish off  his four quartetti.
 The concerto for Paris I’ll keep, ‘tis more fi tting.
 I’ll scribble it there some day when I’m __.”
Mozart’s candid disapproval for the fl ute is not refl ected in his music for the instrument. 
Perhaps he was merely reacting to the pressure he endured in Mannheim, both from the diffi  cult 
conditions and his father’s incessant demands. A professed “dislike” for the fl ute could serve 
as an excuse for not working. Again, we must not eliminate the possibility that Mozart simply 
could not tolerate de Jean rather than the instrument. Mozart’s fl ute concertos and quartets 
mirror aff ection for the instrument that he verbally obscured and are valuable contributions to 
the wind repertoire.
The Flute Quartet in D Major is the longest quartet and the most richly elaborated of the group. 
The enthusiastic outer movements in D major are contrasted by the B-minor Adagio. The fi rst 
movement, in classical sonata form, is exuberant and melodically saturated. The fl ute leads the 
A native of New York, Linda Toote is the Principal Flutist of the Boston Lyric Opera. A frequent
performer with the Boston Symphony and the Boston Pops and Esplanade Orchestras as 
Principal Flute, Second Flute and Piccolo, she has also appeared as soloist with these groups 
on several occasions. She has held Principal Flute positions with the Tampa, Atlanta and 
Milwaukee Symphony Orchestras, and the Santa Fe and Lake George Opera Orchestras 
Ongoing invitations from the Baltimore, Detroit and St. Louis Symphonies have included 
recording and touring with these orchestras. She has been engaged by the Boston Symphony 
Orchestra for multiple tours of European festivals.
Ms. Toote is the full- time fl ute instructor of fl ute at Boston University’s College of Fine Arts, 
is the Director of Woodwind Chamber Music and serves as the Woodwind Coordinator. Ms. 
Toote has collaborated with the Muir Quartet in a residency of the composer Joan Tower 
at Boston University and has performed as soloist with both the Boston University Wind 
Ensemble and with the Boston University Chamber Orchestra.
During the summer months she serves as the Director of the Boston University Tanglewood 
Institute Flute Workshop, continues a decade long association with the ARIA International 
Academy and beginning this summer will join the faculty of the Brevard Music Center in North 
Carolina. In addition to an invitation to serve as guest recitalist and clinician at the Northern
California Flute Camp, she has coached chamber music and masterclasses at the Tanglewood 
Music Center.
Ms. Toote held the position of Program Chair for the National Flute Association in 2009. 
This New York convention was attended by over 4,600 fl utists and featured performances 
by fl utists from over twenty-one countries. This was followed by a three- year term on the 
Association’s Board. She has made convention appearances as soloist, adjudicator and 
clinician at events in Dallas, Washington D.C., Albuquerque, Chicago, Philadelphia, Anaheim,
Charlotte, Las Vegas and San Diego. She has had the distinction and privilege of premiering 
two concerti composed by her Boston University colleague Martin Amlin at the conventions 
held in Las Vegas in 2013 and in San Diego in 2016. She is a frequent contributor to both the 
Flutist Quarterly and Flute Talk Magazine, and is now a member of its Editorial Board.
Her recordings include many symphonic works with the Atlanta and Miwaukee Symphonies 
on the Telarc label and works of many genres, including Grammy winning orchestral 
performances with the Boston Symphony and Boston Pops Orchestras.
A graduate of the Mannes College of Music, where she studied with John Wion, Ms. Toote 
was also a student of Thomas Nyfenger at Yale University. Ms. Toote performs on a Braun 
piccolo and a Brannen silver fl ute with a Louis Lot headjoint dating from the nineteenth 
century.
Born in New Rochelle, New York, in 1938, Joan Tower moved to Bolivia at age nine Her 
experience there is often credited with the later use of rhythm as an integral part of her work. 
After a short period of study at the Walnut Hill School, she studied piano and composition at 
Bennington College, and Columbia University, under Otto Luening, Jack Beeson and Vladimir 
Ussachevsky. Receiving her doctorate in composition in 1968, Tower soon co-founded the Da 
Capo Chamber Players, serving as pianist as well as composer. She left the group in 1984 to 
devote herself full time to the composition, as well as her duties as a Professor at Bard College.  
“Night Fields, my fi rst string quartet (1994), is dedicated with aff ection and admiration to the 
Muir String Quartet”, the composer wrote. “The title came after the work was completed, and 
provides an image or setting for some of the moods of the piece: a cold windy night in a wheat 
fi eld lit up by a bright full moon where waves of fast-moving colors ripple over the fi eld, 
occasionally settling on a patch of gold”
FACULTY
RECITAL SERIES
February 12 | 8PM  Tsai Performance Center
Min Choi
Solo and chamber music for viola by Dale, Hindemith, and Schubert.
With Chloe Aquino, Teresa Bloemer, Yen-Chi Chen, Yank’L Garcia, Hanna Hooven, Mihail Jojatu, and Hyun-Ji Kwon
February 15 | 8PM  Concert Hall
Jennifer Bill
Jennifer Bill and Yoshiko Kline present a program of recent works for saxophone and piano.
February 6 | 8PM  Tsai Performance Center
Muir Quartet
Grammy Award-winning string quartet comprised of Peter Zazofsky (violin), Lucia Lin (violin), Steven 
Ansell (viola), and Michael Reynolds (cello).
February 21 | 8PM  Tsai Performance Center
Konstantinos Papadakis
Performing Sonata No. 2 in B-flat minor, op. 35 and two Nocturnes by Frederic Chopin, and Nocturne 
in A-flat major, op. 33 and Sonata in E-flat minor, op. 26 by Samuel Barber.
February 22 | 8PM  Tsai Performance Center
Roberto Plano
Performing Harmonies poétiques et religieuses, S. 173 by Franz Liszt.dy
